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Arranged by David Blackwell Ludwig van Beethoven
(1770-1827)
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‘Bagatelles) meaning small playthings or, in musical terms, short, light pieces, is a title Beethoven used for three published sets of miniatures for
piano. This piece was probably written or sketched around 1800, and eventually became the first of a set of eleven Bagatelles published in 1823.
It has the outline of a minuet with a contrasting, smoother trio section (from bar 17); but the reprise of the minuet (from bar 37) is varied and
expanded. In this arrangement, some internal repetitions in the melodic line (for example in bars 52-56) are shared between the flute and the
piano, bringing out the disruptive effect of their two-beat phrases within the true time signature.
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Aloe Blacc
Words and Music by Jeffrey Silverman, Leon Michels, Nicholas Movshon and Aloe Biacc
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DOBLINGERS STUDIENPARTITUREN

GIOACCHINO ROSSINI

6 Sonaten

SONATA Il

fiir 2 Violinen, Violoncello und Kontraba8

Nach den autographen Stimmen im Besitz der Library of Congress, Washington,
herausgegeben von
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Ensemble Performance - Latin Improv

For the Ensemble | played my free composition, a Brazilian influenced Bossa
Nova piece.

| played it on the piano with the accompaniment of jazz style/Brazilian drums.
The main feature of the ensemble was the crescendo that | had performed to
go into the next segment of the song, by implementing the use of harmonic
minor. The next part of the song was a 1-4-2-5 progression in C minor using
7th chords but the root note of the chord is alternated with a note that is a 4th
lower than it, used typically in flamenco music.

In performing the piece | paid a lot of attention to keeping the bossa nova part,
staccato and tight with the drums.



